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As played by William Hathaway, formerly of Lower Swell, at Cheltenham, coll CJ Sharp.
Also copy of manuscript belonging to William Stagg, Hathaway’ s son.
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"Jig danced over bacca pipes’
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"Morris Dance. not corner dance". Stagg’ s version has cccA in both bars 2 and 6, with atie between the
first two notes.

The Cuckoo’s Nest

a

2 4 b 6
e e e Tl e e te .
GEE R e e . e®® e ol T ]

8 12

10

e T
A I B e S E— r'idll = —1— —‘—i'dd
¢ T == T Ww

Stagg ms has undotted quaversin bar 1 (a) and dotted in bar 5 (b)
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Country Gardens

"Morning Star"
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"Country Gardens" is the name used in CJS notes of WH’s playing. In the Stagg msthe sametuneis
called "Morning Star". CJS noted that WH played the quavers in bar 3 dotted, but not those in bar 2.
Neither is dotted in the Stagg ms. CJS noted that the ein bar 8 (a) was played "neither flat nor neutral .”

The British Grenadiers
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The dotted ain bar 9 is not dotted in the ms, although it is followed by a quaver

Princess Royal
Turlough O’ Carolan
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Thec (a) inbar 13 issharp in Stagg’'s ms, but marked & in CJS' transcription of Hathaway.
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Highland Mary

"Country Gardens"
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WH, or CJS, called this tune "Country Gardens'. Stagg’s ms. also gives Highland Mary (the widespread
name for the tune) in brackets.

Y oung Collins
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The Nutting Girl
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Stagg ms, but not CJS' notes, has the quaversin bar 2 lurred.
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Belleldes March
(Monk’s March)
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In Stagg’s ms the quaversin the 2nd quarter of bars 2, 5, 6, 7, and 8 are played dotted.
Shepherd' s Hey
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"A jigfor 2 persons’.
Old Trunk Hoe
(Trunkles)
(only in Stagg's ms.)
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Thisis the same as the tune Sharp noted from John Mason.
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Constant Billy
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"Side Step Dance'
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Gallant Hussar
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"Morris Dance; Corner Dance"
The Marriage Vow
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"Morris Dance". Bars 5 to 8 are as played by Hathaway. My representation of bars 5 and 7 represent
the two extremes of the way he played them. Bars9 to 12 are as noted in Stagg’ s manuscript

Hey diddle dis
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"Morris Dance; Thiswas a’Morris Off'". Stagg’s msincludes C# in brackets in the key signature.
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Sherbourne Jig
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Swaggering Boney
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Jockey to the Fair
(only in Stagg’'s ms.)
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cr: These notes are crotchetsin the ms.
Irregular barring asin the ms.
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