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Forrest Harmony (1)
(Handel’s Clarinet)

Presto
2 4 6

4
4

4
4

8
10

12

14 16
18 20

22 24 26
28

f

f: This e is f in the ms.
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Pipers Round

2 4 6 8
First Treble

2nd Treble f f

8 10 12 14 16

f: These g’s are f’s in the ms.

Forrest Harmony (3)

Presto 2 4 6

8 10 12 no R

no R: Repeat signs are present at the beginning of the 2nd strain (bar 4), but not at the end (bar 12).
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A Rigadoon

2 4 6 8

4
6

8
10 12

14

Bass to the Rigadoon
2 4 6cr cr cr

4
6

8 10 12 14

cr: These minims are crotchets in the ms.

Rigadoon - Performance Copy
2 4

4
6

4
6

6
8

10
12

14
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Forrest Harmony (2)

Allegro

2 4 61st Treble

2nd Treble q__________

8
3

8
3

8 10 12

14 16 18

q____________

no R

no R: Repeat signs are present at the beginning of the 2nd strain (bar 9), but not at the end (bar 18).
q: The notes in these bars are all quavers in  the ms.
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Barr a Barr

2 4

6 8

10 12

Bass to Barr a Barr
2 4 6 8

10 12 14 16

18 20 22

Barr a Barr - Performance Copy
2 4

6 8

10 12
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A Minuit (1)

2 4 6

4
3

8 10 12: :

14 16 18 20

22 24 26

A Minuet (2)

2 4 6 8

4
3

10 12 14 16q q m

q: These notes are quavers in the ms.
m: This note is a minim in the ms.
The repeats are indicated by 2 over the double bar line at the end of bar 8.

A Minuett (3)

2 4 6 8

4
3

10 12 14 16

In the manuscript a 2 over the double bar-line at the end of bar 8 probably indicates repeats.
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A Minuett (4)

2 4 6 8

4
3

10 12 14 16

18 20 22 24

Prince Fredrick’s Minuet

2 4 6 8 nd

4
3

10 12 14 16

nd: This minim is not dotted in the manuscript.
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The Polish Minuet

2 4 6

4
3

tr

8 10 12 14
tr

tr tr

16 18 20cr ndtr tr
tr

22 24 26tr
tr

tr
tr

cr: This quaver is a crotchet in the ms.           nd: This crotchet is not dotted in the ms.

In the manuscript a 2 over the double bar-line at the end of bar 10 probably indicates repeats.
The accents marked here are parallel lines in the ms.
The trills shown here are represented in the ms by baroque trills (see "original" pdf).

Minuet by Mr. Festing for the French Horn

2 4 6 8

4
3

10 12 14 16

18 20 22 24

26 28 30 32

34 36 38 40
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The Laird Of All The Clans

2 4 6
m

4
3

8 10 12

14 16 18

m: This crotchet is a minim in the ms.

Young Man’s Dream

2 4 6

4
3

8 10 12
nb

nb: There is no barline here in the ms.
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Roger’s Courtship by Mr. Carey

2 4

8
6

6 8X

8
10 12 no r

14 16

X: This d has been erased in the ms.  
no r: This rest is absent in the ms.  
In the manuscript a 2 over the double bar-line at the end of bar 4 probably indicates repeats.

Molly’s Hoop

2 4 6

8
6

8 10 12

The Hounds are all out

2 4

4
6

6
8 10 12
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The Carnaries

2 4dm

8
6

6
8 10 12nd

14 16nd

18 20 22 24nd nd

dm: this dotted crotchet is a dotted minim in the ms.
nd; These crotchets are not dotted in the ms.
In the manuscript, repeats, or lack of them, are indicated by a 1 and a 2 on either side of the double bar lines.

A Jigg

2 4

8
6

6 8

10
12

14 16

Bars 4-7 are very incompletely preserved in the manuscript.
The original time signature is 6/4. Note lengths are halved in the transcription.
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The Duke of Athols Rant
The Right Scotch Contention

2 4

6 8

In the manuscript a 2 over the double bar-line at the end of bar 4 probably indicates repeats.

Scornfull Nancy

2 4

6 8 10

12 14 16sq sq q

sq: These notes are semiquavers in the ms.   q: This note is a quaver in the ms.

Sipio’s March

2 4 6

4
4

8 10 12

14
16 18

20
22 24
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Boscomb Bucks

2 4

6 8

10 12

14 16

18

The Charming Delights

2 4

2
2

6
8 10nb

12 14 16

nb: There is no barline here in the ms.
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On a Bank of Flowers

2 4cr

6 8

10 12

14 16

cr: This quaver is a crotchet in the ms.

Country Garden

2 4 6

2
2

8 10 12

Highland Laddie

2 4

6 8



 Thurston Manuscript 15

© Christopher Challen and Thornbury & District Museum, Gloucestershire Traditions

The Tipling Philosophers

2 4

3 3

4
4

tr tr

6 8a a
X

( )

X tr tr

10 12tr tr
tr

14 16e?

18 20
tr

tr

22 24 26

tr

tr

tr tr

a: These g’s are a’s in the published score.    e?: This f could be e.

X X The notes between these X’s are not in the ms. They have been filled in by reference to the published
score (1720).

The triplets in bars 2 and 3 are not indicated as such in the ms. The emphases marked here are parallel
lines in the ms. The trills shown here are represented in the ms by baroque trills. See "original" pdf.

Peggy of the Green

2 4q’s

6 8

q’s: The notes in bar 3 are all written as quavers in the ms.
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Lashlys March

2 4

6 8

8
10 12

14 16

The last 3 bars of the tune are on the opposite page without indication that they belong to this tune.

St Giles’s Pound

2 4 6 8

10 12 14 16

Bar  16 and the end of bar 15 are missing in the manuscript.



 Thurston Manuscript 17

© Christopher Challen and Thornbury & District Museum, Gloucestershire Traditions

Malborough’s (sic) Victory

2 4 6

8 10 12

14 16 18

20 22 24

26 28

In the manuscript key signature, there is a sharp on the lower as well as the upper f.

The Constant Lover

2 4 6

4
4

8 10 12

The repeats are indicated by 2 over the double bar line at the end of bar 4.
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Fanny Blooming Fair (original)

2 4

12
8

6 8

10 12
14

Fanny Blooming Fair (Performance Copy)
16 18

3

8
8

20 22

24 26
28

Black Mary’s hole

2 4

2
3

6 8


